Literature Review

Stuart Elden
A few book chapters and numerous articles, scattered across a range of journals and newspapers, many of which treated topics not discussed in his longer writings, add to his legacy. Lecture courses, currently unpublished, also treated different themes, such as sexuality. As he said in 1975, 'I write a lot, a lot more than I publish, but I do not consider myself as a writer'. 2 Despite this denial, Lefebvre will doubtless be remembered for his writings above all. Although he writes in a challenging style, erratic and alternately informative and conversational, with digressions, gratuitous attacks on other writers and a wide range of historical, contemporary and literary references, 3 Lefebvre 1975b, p. 9 . 4 Latour and Combes 1991; Lefebvre 1992 . For the long gestation of the ideas behind Rythmanalyse, see Lefebvre 1961, p. 233; 1982, pp. 17, 128-35. 5 Régulier 1985, 1986 . 6 Lourau 1992. 7 Lefebvre 1992, p. 97; English translation p. 87. 8 For example, Lefebvre 1992, pp. 71, 109 ; English translation pp. 51, 100. 9 Lefebvre 1992, p. 14; English translation p. 6. 10 Coornaert and Garnier 1994. 11 La Société Française 1994.
he is never less than engaging. He was always a committed writer, with a political purpose that can be lost when the context of the writing is forgotten.
As he said: 'I write and above all publish continually thinking of an objective, to convince and to vanquish '. 3 Shortly after his death, two other short books appeared, a collection of conversations held in his home in the Pyrenees, and Éléments de rythmanalyse, a project he had promised for a long time and which had been a major concern of the last few years of his life. 4 Rythmanalyse was partly a collaborative work, developing out of two pieces co-authored with his wife, Catherine Régulier. 5 The book, however, only bears Lefebvre's name on the title page, and was edited and introduced by René Lourau. 6 At the very end of his life, Lefebvre returns to several of his earlier themes -everyday life, the rural and the urban -and rethinks them through the notion of rhythm. Rhythms are 'historical, but also everyday, "at the heart of the lived"'. 7 His insistent point is that the rhythmanalytical project underlines the importance of grasping space and time together, despite the way they are often kept quite separate. 8 'No rhythm without repetition in time and space, without reprises, without returns, in short without measure [mesure]'. 9 The work on rhythmanalysis, which examines change through time and space, is both the culmination of the work on everyday life and a return to the analysis of urban landscapes.
Philosophically sound and politically aware, it was a fitting end to his career. Trebitsch 1987a Trebitsch , 1987b Trebitsch , 1988 Trebitsch , 1990 Trebitsch , 1992 are the two aspects of the creative process -practical production and creative production. Marx is important here, but Heidegger is probably the most significant figure, although Lefebvre is more inclined to use his work as a basis or model rather than to directly appropriate his insights.
Although it rarely makes sense to divide Lefebvre's work into periods, one exception is his work on rural and urban sociology which stretched from the late 1940s to the mid 1970s. Within this period the concern with rural issues lasted for just over a decade, before being supplanted by an interest in urbanism. Lefebvre suggests that the reason for the change in emphasis was the building of a new town, Lacq-Mourreux, near his birthplace in Navarrenx.
A number of books were written about these issues, some of which have been What is clear from looking at these books as a whole is that the work on Equally the work on the rural, while perhaps more historically distant from us today, was a place where one of the most productive theoretical innovations of Lefebvre's work is to be found. This is the regressive-progressive model of analysis, developed from Marx's insight that the key to anatomy of the ape is to be found in the man, the adult the key to the child, and capitalism 37 See Marx 1973, p. 105 . 38 Sartre 1960, p. 50; 1963, p. 51 . 39 . 40 Lefebvre , 1970b . 41 Lefebvre 1947 Lefebvre , 1949 Lefebvre -54, 1970a Lefebvre , 2001b . 42 Lefebvre 1956. the key to earlier economies, rather than the other way round. 37 suggests he is at the cusp -neither entirely able to escape his time but equally not completely constrained by it. Rabelais's writings trade upon earlier models, but also anticipate the modern novel; he is a peasant writer that traces the emergence of a new bourgeois class; Panurge is in some senses the first modern individual; and the book highlights the birth of the national, the French language. The book is introduced by Christine Delory-Momberger, with Hess providing a short preface concerning Lefebvre's centenary. 43 Contribution à l'esthétique is another matter entirely. It was prevented from being published for some time by PCF censors, and was eventually let through in part because of a fabricated quotation from Marx serving as an epigraph -'Art is the highest pleasure that man gives to himself'. publication. The irony is that it was translated into several languages, including Russian. 44 However, it is one of Lefebvre's weaker efforts, as he himself recognises, 45 and does not seem to me to have much interest or relevance to our understanding of him today. This is not the case with all his work of this period, for alongside
Rabelais, the studies of Pascal and Descartes, in particular, are well worth further investigation. Together with the short study of Pignon, they show how his later more explicit concern with questions of spatiality are grounded upon studies of aesthetic and metaphysical understandings of this notion. A similar concern is found in Méthodologie des sciences, which appeared in 2002. 46 However this was not a reissue, but a new book, one that had lain for 55 years in a drawer. In 1947 Lefebvre had published Logique formelle, logique dialectique, a book that was supposed to be Volume 1 of a series to 'illuminate' dialectical materialism. Méthodologie des sciences was to have been the second volume and though it was written, it was censored by PCF officials. The twocamps doctrine extended to sciences as well. Lefebvre had got into all sorts of trouble with the party machine for claiming that logic and science were the same in Paris, New York and Moscow. 'I said that A=A or (A+B) 2 is the same formal identity in all countries, all régimes, all modes of production '. 47 It has to be said that the book is somewhat of a disappointment, although there are some interesting discussions of the sciences, showing Lefebvre was familiar with several debates in mathematics and geometry that would later inform the work on space. The disappointment comes from the way that, like
Logique formelle, logique dialectique, and Le Matérialisme dialectique, it has a somewhat didactic tone, not entirely surprising given its designed purpose as part of a series to contextualise and illuminate dialectical materialism.
A more interesting work in terms of Lefebvre's overall trajectory is the 1970 study La Fin de l'histoire. Lefebvre's work on time, history and becoming is an essential forerunner to the later work on rhythms, and clearly demonstrates a side of Lefebvre which seems crucial to me in challenging the spatial bias of some recent, particularly Anglophone, interpretations. We should not forget that The Production of Space is, despite its title, a very historical book. Lefebvre 
Conclusion
In conclusion, I would like to make a few general comments about the way it seems to me that Lefebvre is being read in France, and suggest some areas in which future work may continue.
It seems clear that Lefebvre's work is being read in a number of ways and, although there are many readers interested in his work on space and urbanism, this is but one aspect of his contemporary reception. This could perhaps be contrasted with the Anglophone reception, where his work is regularly cited by geographers and urbanists but is not widely known outside these areas.
The French reading is more philosophically nuanced -both in terms of his readings of contemporary movements and his more programmatic efforts.
But what it realises is that this is not separable from his more practical analyses. In contrast, the work on everyday life (another key Anglophone concern)
is not talked about so much, although there is a recognition that this concept is practically at the heart of everything he did. I would point to the work of Neil Brenner in furthering these concerns. 57 Lefebvre was a political thinker through and through, and his writings were always theoretically underpinned. If it remembers this, the re-editions and the posthumous reception of his work will serve him well, as it both contributes to his survival as a thinker and develops his insights.
